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A BOOK OF 


Dravving, Limning, VVashing 


Or Colonzine of 
MAPS and PRINTS: 


AND THE 


Art of Painting, withrhe Names and Mixtures of Colours 
uſed by the Picture-Drawers. | 


OR, 
” The Yoon an Time well Spent. 


In which, 
He hath the Ground-work to make him fit for doing any thing by hand, 


when he is able to draw well. 


By the Uſe of this work, you may Draw all parts of a Man, Leggs, Armes, 
Hands and Feet, everally, and together. And Dire@ions for 
Birds, Beaſts, Landckips, Sh Ships, andthe like, 


Moreover 
You may learn by this Tra&, to make all ſorts of Colours ; and to Grinde. 
and Lay them : and ro make Colours out of Colours : and 
to make Gold and Sutyerto write with. 


How alſo 
ToDiaperand Shadow things, andto heighthen them, to ſtand off : 
to Deepen them, and make them Gliſter. 


n this Book 
You have the neceſlary Inſt ts for Drawing, and the uſe of them, 
and how to make Artificiall Paſtels to draw withall. 


Very Ulſefull for all Handicrafts, and Ingenuous Gentlemen and Youths. 
By Hammer and Hand all Arts doe ſrand. | 


Infelix qui Pauca Sapit, ſpernit que Doceri. 
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IF LEDEFES 


Of neceſſary In Son FN Drawing. 


FjOc Implements rheſe are the onely necefiary ones; Pens made of Ravens 
ay quils becauſe they aretlit beſt ro draw faire, and ſhadow (mal 
| age mo Se TIE: pair of 


+4 The uſe + Fa A PE 
Or your Charcoal They muſt be wk (malllender peeces, and then "mY 
ned oa ne.r : Youmay chuſe your Charcogl#thus, they arc finer grain'd then 
they are broken; and.(oft, and they have a pich in the mid- 
ale eo ew, which tn chetoke cog they The uſe of is to draw 
ly wipcle our, wah youcamr 6 map ibonlt draw it falſe arfirſt, you may ea» 
"fly w cannot fo.well doe with any other thing. 
wh Were Mayagobes which es +! tne drew before in Char-coal, 
*/ becauſe rhis Cedar under you n you come to draw it with 
- yourpen; and if you ſhall draw je wich 5 Jour pen apr "1 this, your Charcoal would 
furry yon IN tould nor write wich ir, and befides you cannot ſo well 
mend your as witha black-lead, for what you doe with your pen 
you cannotalter, : bac whe youerre with.your black-lead, you mend it” wick 
our 
: The pen is the finiſher of your work, with which you muſtbe moſt exaQ, knowing 
| Iris nnalterable, therefore you muſt be ſure your workeis right before you draw ir 
wich your pen. 
bal Biick-chalk ls draw on lew-paper wich, which is not to be uſed till you be 


perfet in drawing. 
6 len lead isto doe On iginctt pare? Fof that youdraw before with black Chalk. 


bay Compaſſonre not beak © conflencly for they will ſpoyle you that you 
da ior drew without them, bur onel you have finiſhe your drawing with 
_ IS thars20al,yer may meaſure ific be every right, before you draw it with your 


"FR | 

2 | ett CharoAif ſer it is drawne falſe, before you draw 

mull be ſare cro.doe, or elſe you will be confounded with varie- 
op ins not = is the right ftroake. 

of a Drawer muſt be rea- 

Dirammic L> And the reaſ6n of exerciſing 

wil "> Arnot wor of other 

h you to. draw Spherical! bodies, as 

| «die ll Ge yo? zy, &c. the moſt 

you for all manner 

ſharpe Steeples andTur- 

4 b Ke el tnoſic to-draw the body of 


+ Bats, Oxdlefticks; Pillars, a Cher- 
| the our-ſtroake, beforgyou goe to 


m_  _ A 
, . 4 | 
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©. — . » Ao 
How to make Artificial Poſtiles to draw withall. 


Ake a great Chalk-flone,and make deep furrows, or holes in them, two of three 
T incheslong, and ſo wide that you may lay in cach a quill, then take white 


Md MES Lt 


XUy 
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-- — — ic intothe ws of Chalk , and in a (ſhort crime you 


(4) | 


Chalk ground very fine, temper it with oyl or wort, and a little new milk , and © 


-© "may take then) our and rout them up, or /let them lye in them ill they are 
/ quite dry, and they take them ſcrape them into a ſom farm; you may 
—tmper Jake with burnt Alablafterfor a red, and ſo for others ; having regard t6 
ſome colours that will binde over-bard , which muft have a lictle water put to them 


”— in heir grinding. * $4, 
| þ by Direttion? in Drawing of a Face. 


Me 


TDOr.the better aſſiſting you in thedrawing of a face, you may make uſe of this di- 
reftion 3 when you bayedrawn-he circle of the Face (which you muſtdoe at firft 

- .with a plain Circular He, withour making any bendings in or out, till you come 
the finiſhingof ir. )you may make a ftroak downe from that place of the fore- 
kead which is even with the chin, coming down where you ſhould place the middle 
/ ofthe Noſe;And the middle of the —_ z obſerve that this ftroak muſt be ſtruck 
' that way which the Face ſhouldturne, ticher to ont fide, or ftrair right , and then 

wx this fifvak will  hoedrlny you to place the features rightly , thar oy deer 


> 


not ſtand all awry Aly one under anotherz when you have made this 
8 you may make another e acrolſe to guide you for the even placing ofthe eyes ; 
>. — - thatonebenoth then another, Now.if the face turne downwards , the firoake 
muft be ſo ſtruck that the eyes may turneanſwerable with the face downward, when 
you have done that make another ſtroake for the length of the Noſe, where the end 
*of the Noſe ſhould come,and another ftroak for the mouth, that itbe not made crook- 
ed, ill obſerving to make all the ſtroakes to turne one way, either up or downe, ac- 
cording asthe face turns ; for ifthe face turne up or downe, the Eyes, Noſe, and 
. Mouth muſftturne with it : when you have madetheſe ftroakes rightly , proceed to 

>.._*. che of the features as in the rules before. 

* is this three-fold | proportion uſually obſervedin a Facez x From 
\ = thetop of the fore-head to rhe eye-brows; 2 From the eyc-brows to the bottome 
of thenoſe; 3* From thence tothe-bottom of the chin : but this proportion is not 
conſtant, for ſometimes the fore-head is lower then at other times, and ſome mens 
noſes longer, other ſhorter, and therefore this rule is not alwayes to be obſerved, 
bur gnely in a well proportioned Face. The diſtance berween the two eyes va the 
length of oneeye, 7.5 be a full face, bur if ir turne any thing afide then that diſtance 
isIaſned accordingly ; the noftrill ought not to come out turther then the eorner of 
the eye in any face, and the mouth muſt be placed alwayes between the eyes and the 


 chin,juſt under the mouth. 


Further DireGions about a Face. 


Ecauſc the greateſt difficulty, and principall part of this Art lies in the lively 
drawing of a Face, I thought op » to adde theſe further Dire&ions to make you 

the more perfe@ in the drawing of it. 
» 1f you would rightly draw a Face, that itmay reſemble the patterne you draw 


itfrom ; you muſt in the firftplace take notice of the V omy or Circumference ' 
of a Face, whether it be long or round, fat, orlean, big, or lietle, that ſo you may be 
fure jn the firſt-place, todraw the right viognomy, or of the Face, which if 
itbe a fat face you ſhall perceive the checks ro ma the fide of the face to (well out, 


and {0.make the face look as if it were ſquare; If a lean face the jaw bones will ftick 
one, and the cheeks fall in, and the face will look long and fender; if it be neither 
too fate;nor top lean, the face will be round for the moſt parr. 

When youdraw the utmoſt Circumference of a face, you muſt take in the head and | 
all with it, otherwiſe you may be deceived in drawing the true of a face. 

2 You muſt diligently, and judicioully diſcerne and obſerve all the maſter touch- | 
e# which give life toa face, and diſcovers the graces or —_— of the minde, 
(vvherein lics the vvhole grace of the vvork, and the credit of the vvorkman) as you 
ſhall diſcerne a ſmiling countenance moſt eafily in the mouth, vvhen the corners of 


the mouth turnevp a little 3 a frovvning countenance is cafieſt diſcerned in the ond 
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__weards 


2 ee con datalurwans, kn pf; 3nd and juſt proportion | 


6k © = (6) 
head, cye-brows bending, and ſomewhac about the top of the noſe , be- 


| tween the two eye-brows 3 a tay'd and ſober ſtayed countenance, is beſt diſcerned in 


che eye,when engper oye-6 comes ſomewhar over the ball of the eye 3 a laughing 
Crna 


countenance is all over the face, and ſo is a angry wratbfull counce- 
nance, by extraordinary 3 alfo there are ſome touches about the eyes and 
mouth which gives life and toe face, and Spirit to a face, which you muſt di- 


obſerve, and you ſhall by little and litcle out, in good Maſters workes 
you ſhould chiefly defire ro imitate, and not botchere. 


| Generall Raler for the Pratbiſe of Drawing, 


1-F Tf Aving your charcoal neat! you muſt at the firſt in drawing of a face, 
Tiga for ren robo ounce ut oagtor 
oar pat i ro or toturn u or - 

: a fas touches vyhere the features 


Mouth, Chinne, ſhould be placed, not drawing them exaftly 


= 
>» 


-as the Eyes, No 


ſhould bee : begin todraw them till the face be 
ed, and then make the hair beard.and ocher ings dhave te 3 In making of a fide face 
you need not at firſt exaRtly draw 


moſt line, bur onely make it ar firſtbur a bare circumference, cucning this way or 
i chin 


2 TheCircles, Squares and Triangles that are made in the Print, about a face, 
are to guide _m_— 


them z 


* When you have finiſhe the face, then come to the ears and haire, wherein you muſt 


and turne exaGtly according to the patterne, that they _— looſe and ſafte, and 
not look as it they were nite, ftubborne and unplyable : 

curls rightly you muſtin the laſt place ftrike in the looſe haires which bang careleſly 
out of the curls, 

When you can draw a face (which is the principall thing in the Art)then goeto 
hands and arms, legs and feer, and foto fall bodies of men and worn , which are 
the moſt difficult things, which if you can attaineto performe, with a we} ground- 
ed ſelerity, nothing then will be difficult ro you, but will be moſt cafie as flowers, 


birds, teafts, (tips, or any other thing that is to be drawne by hand. 


Of Drawing Hands and Feet." 
Ut tocome particularly to hands and feet, which you ought to ſpend ſome- 
time abour, before you come to the whole bodies, becauſe they will be too difficule 


for you toenter upon till you havepretty well praiſed your hand in — 
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and poſtures ofthe bond — DN 


: þ rs do land out fr: 
ving. Tos if you 
54 nd make the 


be fingers, and ike he vails,couckle and veins, ſo-many of ther ; 
xy thing ciſe that you can diſcern. Oo rule in all or 


_ 
hen - 


ſetdowne in the 
aw Src, hand , Ks 


4- Donn ES Se 


ges of it, nay Chap pomeir bole finger, two or _ f. more 
6 loſttoour fight, by the ins of the hand another way from us,and ego | No 
© hol "Patna +7 a L hat che londe Þ dench AG o pre, making 


'—* © Of Drawing the whole body mby tobe ohferved 


Po. I 1l your draw ou muſt draw it at firft-with WW bac Light] 
he Py; / Loi po err 4 


2 I-thedrawing of a body, you muſt head, and be ſure-to givea 
cd mapa = bigneſſe to that, becauſe wo the body miiſ) be proportioned ac» 
to the hea 


or exat before you ſeerhat the whole draft is od, and then you may. finiſh 
one thing after another as curiouſly as you can. 

4 In drawing a body, Firſt draw the head,then the ſhoulders in their exa&t breadth, 
then draw the trunck of the body, at the Arm-pics(leaving the arms cill 
afterwards) and ew franied on both fides , and be ſare you obſerve 
the exat breadth of the wafte.: when you have thus done, draw firſt that legg thac 
the body ſtands upon, and afterwards that legg that ſtands looſe, or from the body, 


MORE" 5 certain - 


rule rich rawing of them analy wh Sor ogy rall, when you Canis | 
with arbal, you al ag draw it nely lightly lay, to make all chejoyngs ; 
"yalpes, rot 3 tot 
| Lee hand, the manner Guang r= AN 
ftroakes ;/ then if yaul 3 part the fipg 
ALL 200 your pattern,1 


þ 4 ny de \ oarhurhunry x ws you ſhall ſee in 
Jar x act oe much it looſes of ics ordi- 
nary proportion, and is made to ſhorten unto.that, proportion that the eye jud-- 


of as in hands ;' and in proceed to the ſame ” 
char wed fr thmakingot ends, Wh _—_ pan 
ty toarms andJegs, wherein is edifficulty4 w ou can 

&. | the hands arid feet, akrerwards proceed 80 whole badies. | wy bs 


3 A, the firſt drawing of the body with your coal, you muſt draw nothing nerfet | 


Or. 
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The piopartion of « Man 
tobe feent Sanding forward... 


þ = / 4 
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this faqure is to be obfcrved that from the to head w the (ole of the feete,is 8mmeahares o the head,and the head + & of the noſc, 
L ar/ nb are batt upon 2 ther A pie Ts a ; ao. "ori wp f ſecond ro þ lr the 34 to 'P navel}. Fy/y6 ng 
. hefSrof midle of f thigh 7: the 6%to f lower part of P knees the 7% frat off bp the exght reaching to the heele &rfole 0 ff feet S Likewe 
. © thejamed. are to be f abbey 5, 9g end o the fingers &) nght hand, to the end of the hand frugcrsthe breadeh of the ſhoulders contarneeh 
X 2 meafures of the head,er the eadrh of } hips 2 meaſures 4-7h, 46,4 appearerh im the wnſhadowed figure... 


x in *<* 
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| 10) 
then the hands, either joyned to the body or ſepa- 


$2 paralel joynr bend &c. may anſwer the other that is oppoſite thereunto ; 


and eorthisend you may ftrike a ftraic ftroak dire&ly crofſe the ſhoulders to dire& 
or any other place, where you ſhould 


places, as the arm-pits, waft, hips, 


you ITS nn ſo alſo you may do in ocher 
ry 


— 


A 


«a. 


eyfunyn._.o vane aug wan _ III of 
the as you havein one place where an ings or mem the ha 
roger againſt the other,you may make uſe of this helg 


6 Obſerve that if the body turne one way or other, then this troake muſt be fo 


| ftruck, ſo that ic may anſwer the bowing of the body, as it the body ſtoop a little 


downwards,the ftroak muſtbe truck (loaping or fideways,and ſo you muſt then make 
the ſhoulders and other things which ſhould and firait againſt one another, ro be 
ſomewhar chtn one another , fo that that fide that the body turas upon the 


* ſhoulders and other things that otherwiſe ſhould be placed even one againſt che ocher 


- J—— 
. 


'  Lingafinews 
*.' Kc. that iy when you have 


©- fraitdawne to the feer, as you ſhall ſee in the print 


hb 


Tomewhar lower the other fide, more or lefle, according as the body 


_muſt be made” 
ftoops more or lefſe, - 


7 As you are to be carefull in the right placing of all level or paralcljoynte, -ben- 
| 4m) 00) Be FOES exaQly to all perpendicular joynts,muſles, 
wni the outmoſt draft,and are come to draw the joynts 
and muſlegthar arecontained within the body, you muſt be as exa@t in- placing 
them, that are directly juſt ander one another, as you are in placing them even; that 
are oppoſite one to the other ; and to this end that you may place things exaftly 
icular, that is in a ftrait line under one another; you may ftrike a ſtrait per- 
pendicular line from the throat-pit downe to the priviries, juſt in the middle or 
ſean of the body, where you may diſcerne ware 5 > the ribs, and ſo from thence 
the man , the line will dire& 
you to place things evenly perpendicular, that the body may ſtand trait upright,and 
not a crooked and awry. 
$ Takenotice of the bowings and bendings that are in the body , to make that 
part that is oppoſite to that which bends to anſwer to ir in bending wich ir, as if one 
tide of the body bend in, the orher fide muſt ſtand out anſwerable ro che bending in 
' of the other fide, ifthe back bend out the belly muſt bend in, if che belly come in, the 
back muſt ftick our, if the breech ſtick out, the thigh that anſwers to ic. in oppofiti- 
on, muft come in : ſo alſo,in any other part of the z as if the knee bend our, the 
hams that anſwer to ir maſt come in, and fo for any other joynts in the body this 
rule muſt be exa&ly obſerved, otherwiſe the body will be made grofly and abfaurdly, 
and will be very gowry without any proportion. OY 
9 Indeavour to make all things of an l proportion and bignes, not to make 
one arme bigger then the other, or one leg bigger then the other , or one breaſt big. 
ger then the other, or any one of the body in an unjuſt proportion , bur as e- 
very thing muſt anſwer to rhe of the face,ſo one member muſt anſwer to ano- 
ther in bignes, that ſo theremay be a ſweet harmony in the parts of the body, that 
it may not have broad ſhoulders, and a thin ſlender waſte, a raw-bone arme, anda 
thick gowry leg, or any part diſproportionable from the other, unlefie ir be ſo that 
any part of the body doth rurne awry from our eye , as if the one arme. ſhould be 
ſcen fide-wayes, and the other fore-right then the one arme muſt be made 
ſo much leſs then the other by how much it turns away from our ſight, and appears 
lefſe to our eyes, and ſo if one legg be ſeen full or fore-right, and the other legg be 
ſen fide-wayes, then it muſt bemade ſo much lefſe then the other, by how much it 
. curnes away from your fight. 
10 Asyou obſerve ajuft in the bignes of your draft, ſoalſo in 
the , that one thing may not be too long for the other , the body may not 
be roo wy nor the too ſhort for the body, nor one legg longer 
then the other, nor one arme longer then the other, but eyery thing may have _ | 
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of mu prifent figure - 


3 Looſnesz, . 


| ( - (12) | 

proportion both for bignes and length, unleſs ir be ſo the body ſhortens awry in 
part from your ſight, as it one legge ſtand behind another ,. ic muſt be made ſo 

the ſhorter then the other , according to that diſtance thar ir is removed from your 
eye,and (© if one atme remove it ſelfe any whit from your fight that comes firſt to the 
eye, and ſtands neereft to the fight, muſt be made longer then the other, andthe other 
be made ſo much the ſhorter, by how much it turnes away from your tight. So like- 
wile if any part of the body be fore-ſhorrned, that is, doe appear foto your eye,asto 
binder the t:ght of the full latitude of that part of the body (as you thall fee more 
perte&tly ſhown when I come to for-ſhorenings )I ſay, upon ſuch an occaſion the bo- 
dy, or that part of the body muſt be made to ſhorten, according to thar | uns 2 
tion that the eye judges of ir, as you ſhall ſee perte&tly in the print of the tore» 


ſhoren 

I Olive the exadt diftance of one thing from another,how far diftane they are, 
that you may be exa& in your draft, and y imitate your parterne, 

42 Obferve how much one part ofthe body fticks out beyond the other , or falls 
in within the other, or whether it ſtands even with the other, and to rhis end you 
may ftrike a ſmall ftroake downe from the top of the ſhoulder along by the our-fide 
of thebody ftrait down to the feet, and this will dire& you how farre one part of the 
page Nun | TIT eter and how far other parts ſhould come in; ler 
nothing be done without a rule and judgement. 

13 Let nothing be done hard, ſharpe or cutty, that is, let not the bendings that are 
either in the body, or in the joynts be made as if they were dents or cuts inthe fleſh, 
with ſharpe corner ſtroakes, but finely round and floaping, like bendings , and nor 
like cuts in the :- this is a common fault among learners which Cannot. 
chuſe but commit. & therfore you ſhould be the more careful of it by your 
patrerneexa&tly, in the very manner of making every ftroake and touch , perry, Ca 
your to-find our the and reaſon of every ſmall ftroak and touch that is given, 
for nothing muſt be done without judgement. - 

Now I have given you dire&ions for the drawing of the body ; 1 would inthe 
next place give ſome inftrutions, wherby you might have ſome judgement ina good 


draft. 
Of PerſpeFive Proportion. 


| er Proportion differeth much from the former, for according to the di- 
ttance of the eye from a thing it judgeth what proportion ir hath, as if one part 
ot the body come neerer to the eye, then the other, it is made ſo much begger then 
the other part of the body,which turns away from the eye, as if one legg ftand behind 
another z the formoſt legg that comes firftto the eye muſt be made ſomewhat digger, 
and longer then the other, becauſe the eye judgeth ſo of itz and ſo it is for any 
part _ body, the proportion muſt be leſſened, according to the diftance that ir is 
from the eye. | 

The ſecond thing in good drafts, is gracefull poſture, and ation, that is, 
that the rrue naturall motion of every thing be expreſt in the life akd ſpirit of it,that 
js, to quicken the life by art, as in a King to expretſe the greateſt majeſty, by purting 
him in ſuch a gracetull poſture, as may move the ſpetators with reverence to behol] 
him ; and ſo to make a Souldier, to draw him in ſuch a poſture, as may betoken the 
greateſt courage, boldnes and valour ; and ſo tomake a Clownein the moſt derefta- 
ble and clowniſh poſture; and ſo for every thing, that the inward affetion and diſ- 

fition of the mind be moſt lively expreſt in the outwardaQion and gefture of the 

.* Now that you might attaine to a skill herein ' I would counſel] you di- 

ligently to obſerve the works of famous Mafters, who doe uſe to delight themſelves 
in ſeeing thoſe that fight at cuffs, to obſerve the of privy murtherers, the con- 
rage of wrefilers, the atians of Stage-players, the intifing allurements of Courte- 
ſans,and thoſe who areled to execution, to mark the contrafting of their brows,the 
motions of their eyes, and the carriage of their whole body, to theend they 
might expreſs them to the life in their drawings and works. - 

The third thing in good draft is, Toofnefle, that is, that the body be not yn 


Fore-ſbort- 


5 Natwral- 
. neſſe. 


_- 


(14) 
ſtiffe in any part, but that every joynt may have its proper and naturall bending, ſa 
as it may with greateſt life expreſs your incention, that the figure may nor ſeem lame, 
and the joynts ſtiffe, as if they were not plyable or capable of bending , bur 
joyne and limbe may have its proper and natural moiſture , according as it may 


- ſuice with, and become the poſture in which the figure is ſerr 


The fourth thing in drawing is fore- ſhortning, which is to take things as they ap- 
peare to our eye, and not to draw the fall and proportion of every part, bur 
to make ir ſhorter, by reaſon the full 1 and bignes is hid from our ; asifl 


 woulddraw « ſhip ſtanding fore-righc, can appear bur onely her fore-part, the 


reſt js kid from our and therefore cannot be expreft ; or ifI would draw a horſe 

ftanding fore-right, looking full in my face, I muſt of neceſſity foreſhorten him be . 

Fine Jew anghereter dletrenerte elle progortinn of lag «then the proper 

| you co imitate | , 

and naturall proportion of them , Agape progadroi-om, Lhnantred being 

"OE by theperſpeRive art, ought to be the guide, meaſure and judge of drawing 
painting. 

The fifth thing in drawing is, That every be done by the guidance of 
nature, that is, Ay cures expreſt, bur —IT accord and agree with na« 
rure in every point; as if I would makea man turning his bead over his ſhoulder, I 
wuſt not make him ro turne more then nature will permit , not any thing muſt be 
foarſt beyond the limits of nature, neither muſt any be made to come ſhort of 
nature, but nature though it is not to be ſtrained beyond irs centure, yer it muſt be 

ned to the higheſt pitch of ic, asif I would expreſie a I muſt exprefſe him 
in the moſt Majeftick poſture that I can invent ; if I would drawa Clown, I 
muſt draw him in the moſt clowniſh a&jon that can be,yet muſt neither the one nor 
the other bedrawne in ſuch a poſture as will not with the motion of nature, 
thar is, to draw ſuch a poſture which a man cannot imitate with h is naturall body, 
_ for any thing elſe whatſoeyer nature muſt be the patterne of all kind of 


Of Drawing Garwents, 


| Hen you areable to draw naked drafts well, you will finde a matter of no 
great difficulty to doe bodies with garments them, yet neverthelefſe it 
will not be amifle ro give you ſome dire&tions about the ſame. 


Firſt, you muſt draw the ourmoſt lines of | and in this 
I y ra 7x amayreny 


you wuſt be very carefull, for the whole grace of a 
and not in the curious work within. Now that you performe this exatly, 
ſhould bend; if you would rightly 
fit thegarments to the body , you muſtobſerye which part of the body bends in or 
our, that the garment may anfwer to the body upon the leaſt turning one way or 0- 
other the garment may turne with it 5 you muſtalſo obſerve where the body ſhould 
come if it were naked, and there draw your garments in the righe place, making tt 
bend according as the joynts and limbs of the body ſhould bend : ent work- 
men doe make the body appeare plainly thorow the garments , eſpecially where the 
garment lyes cloſe and flat upon the body, and indeed where ever the body bends in 
or ſticks our in axy one part morethen other, it ſhould be ſhowne in a plaine and 
vihble manner through the garments, which thing you muſt take notice of in your 
drawing, either by a patterne, or by the life. 
2 You muſtbegin at the upper part of the garment, and ſodraw down that part of 
the garment on both fides that lies cloſeſt upon the body, before you draw the looſe 
rt that flies off from the body, for if you draw the looſe part of the garment firft, 
ma have finiſht chat part that lies next upon the limbe and parts of the body, 
_u CE NAIEION the body crooked and awry ; and there- 
ore many workmen draw the naked firſt, and afterwards put on their garments; for 


by that means they can better ſee to place the garments rightly, ſo 2s to hang even 
ppon the body, and by this means you Th. fure to vlace che 


body ſtrait that ic be 
| not 


o 
Of 


+7] 


, i” 
el 4 
age Jo yipoouy 7 
y__ 


1 Fa 
boy 
we caanpda 1» * 
p72 ® Jo aomjorm pus ne: 


& 
aq, pus ' raw 
oapanysp 


qv 
, 
ys qrm ov 3 
Cs Mi aene, 
| ade cmd 


fo rang 196 pun #7, {fo gee] 


| 


” gon 
yur 
qt 


ECET 
rnofe 


. uw #4 m1 ruarouye 
ioihy 04h & -qerd 41 9 gum 
our pry 16d 2fo- prycome [nw 298 


n 
134 


go 7 
bs 1 
2 


op povy op 


was] 28; 
prgime wy ay, 
- joy » po WY ! 


Came 
'S 


o 


2X4 a | (16) ( 
not crooked, by drawing thoſe parts of the garment firſt , that lic neereſt upon the 
limbs. 
2 You muſtdraw the greateſt folds ca ſtroake your greater folds into lefle, 
and be (ure you let one foldcrofſe anocher 


DivreiFions for the beſtowing of your lights. 


Le doe pores , if the light fals fide. 
wayes on your pitture, on muſt make che erher fide which is furtheſt from the 
ligke, darkeſt, and ſo et yourl 7rd on one fide, and not confu-* 
ſedly to make borh ſides alike ch ax Fe ct ch mah ofany lights, for 
the body cannot otherwiſe be lightned equall in all places. 

I Betenſe the light dock moe Sick all Fobrlghtneſ:iNloalnateany mare then has 
part that is dire&ly oppoſite unto it. 

3 The fncetred tas Gan rcanefourcce, for the firſt of the 
body coming unco the eye with a bigger angle is ſeen more diſtinily ; bur the ſe» 
contyete belagfirthorall compo ne the oye tnaleffer angie,cnd being lfer lghtned 
is not ſo-plainly ſeen as the firſt. B wy cn" ouare to draw two or three men 
aenn, one behind anorher, though all ofthem receive equally the light, 
yet the {ſecond being further from theeye muſt be made darker, and the third more 
_ darke, 

'; , 2 That part ofthebody muſt be made lighteft, which hath the light moſt direaly 
| re to ir, as if the light be placed above the head , then the top of the head muft 
be made lighteft, the ſhoulders pexr lightefl, and ſoit muſt looſe 

3 Thar part ofthe body that ſtands furtheſt our, muſt be made lighteft, becauſe it 
comes neerer to the light, and the light looſeth ſomuch of irs cneſle, by how 
much any part of the body bends inward, becauſe thoſe thar flick out doe hin- 
der cholk and full brightneſs of the light from thoſe parts that fall any thing 
. more inward, therefore by how much one part of the body flicks out beyond the 0- 

. ther it muſt be made'ſo much lighter then the other,or if it fal more inward, it muſt be 


made more darke. 
Sattins and Silks, and all other brighr-ſhining ftuffs, have ns —_— 
ons, c—_—— with ſudden n re ne glances, eſpeciall 
brighteſt , and ſo the refletions bright,by how =. fg the —_ _ 


rn from the light. 

The like is ſeen in armour, braffe pots, or any 
ſudden tneflſe in the middle or centure of the 
nature of luck things. 


» you ſhall ſee a 
diſcoversthe ſhining 


fe, wich die 


F 


Of Landskipr. oF 


Andskip is expreſſing of land by Kits, woods, caftels, ſeas, valleys, ruines, ra"Y 

] Cities, rowns, 8c. and there isnot ſo much difficulty in &, as in drawing figares 
therefore take Rug theſe rules for it, | 

x Thebeſtw ye ng — to.makerhtm ſhoot away one part lower 
zhen a w rhich bath mo Oe che wot re of cre —_ wot 
run into a contrary error, enter wry ar 
-- itreach up a'great heigth; that it appears 0 och the cloud they bad ficod 

at the bortome of a fieeple, when they Exituichp which lsaltogether 3 
per, for we cmdifcerne no proſpeR at the en drnot. of an. hill , but the moff p 
way ofmaking a Landskip, 1 to make the neereft hill higheft, and ſo to make the reft 
that are further off, to ſhoot away under that, that the Landekip may appear tO be ta- 
ken from the top ofan hill. 

2 Youmuſtbe very carefull to leſſen every OE proportionable to their diftance, 
expreſing ow bj m_ lefle rccaing to the they arofoth _—_ eye, | 

3 You muſt make all your lights fal one waygboth grongd erees 
gll chings elſc, and all che go muſt be call one a yo 

4 You muſt wake every thing ro have its proper mocon, as trees when they | are 

ſhaken 
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(18) | 
fhaken with the winde, their ſmaller and more pliable boughs muſt be reſembled 
with ſuch an a&ion, as they may firike one againſt another , by yeelding and decli- 
ning from that part whence the winde blows ; the ſtiffer boughes maſt have lefſe bere- 
ding and motion ; you muſt likewiſe obſerve the bending ofa twigg when a bird 

\ fits upon ir, ſo likewiſeifir be forecd or prefſed with any other chi 


So likewiſe you muſt obſerve the motions of the Sea, by enting the divers 
agitations of the waters, as likewiſe in rivers, the of the waters upon” boats 
and ſhips floating up and downe the waters, you muſt alſo repreſent the motions of 1 


waters falling downe from an high place, bur eſpecially when they fall upon ſome 
ae nr par wer ſpiriting up in theaire and ſprinkling all 
gu | p 
Alſo clouds in the aire requireto haye their motions now gathered together with | 
the winds, now violently condenſatedinto haile, thunder-bolts, lightning,rain,and 4 
ſach like ; fnally;you can make nothing which not his proper motiong , q 
unto which it ought to be repreſented; obſerve this rule that all your mo- þ 
ctions which are cauſed by rhe wind muſt be made ve one way, becauſe the wind M 
can blow but one way at once. 
Thus much for dire&ions to thoſe who are contented to take ſome pains to attain 
ſonoble a ſcience; Now there follow certain dire&ions for thoſe that are unskilful, 
- andhavenort ſparetimeſufficient to ſpend in the praftife of thoſe direQions , yer : 
are defirous gn rs mantra Foun rines 3 
or , they ofcentimes may meet withall, the which are very facile and 
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of che fineſt white paper you can get, Yenice paper is the beſt, wer 
oyle on 


- 


ly drawne 
caſure, 


TF Aving drawn the Pi&ure, take the oyled paper, and put it upon a ſheet of clean 
white paper, and prick over thedrawing with a pen, then from the clean ſheer 
that was pricked, pown(c ic tpon another, that it take ſome ſmall coal, powder ic 
fine, wrap it ina peice of ſomefine linnen, andbinde ir up therein loofly, and 
clap it lightly over all the pricked line by lietle and little, and afterwards draw ir 
over againe by little and lictle, and afterwards draw it over againe with a pen or pen- \ 
fel], or what you pleaſe. 


Another way. 
Ake a ſheet of fine white paper, and rub it all over on one fide with black-lead, 
orelſe with vermilion tempered wich little freſh. butter, then lay this coloured 
fide upon a ſheer of white paper, then lay the piture you would copy out upon the 
other fide of the colou per, and with a ſmall pointed fticke, or with a Swal- 
lows quill goe over all the itoakes of our pifture, and then you ſhall have your 
ſtroakes very prettily drawn on the white paper. 
TT] Ake a piece of white Lanthorne horne, and lay it upon your pifture, then with | 
a hard nipt pen made with a;Ravens quill draw the ftroake of your pifure | 
hard page peice afwhite prper a teh were, and piture youTew tpon the 
a w a i ou e 
horn, lick Gapion hr paper, Ae ; l , F- "Another 


aw 


” 
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] Pi take a ruler and a black-lead plummet made an even' ſquare; now, you 
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i WW is Pitures is nothing elſe but the ſetting them out with colours, and 
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nh P'! take the leafe that yon would have, and gently bruiſe the ribs and veines on 


V2 ic hard upon a ſheer of cleane white paper , and ir will leaye behind it all ch 
ofthe (aid 
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| F7 ſeem to be truly natural. 


, Another wy. | CEOS | 
Ake a ſhert of white ,rubir all over with freſh butter, and dry it in by th 
'Þ fire; then rub one FEifofic all over-with lamp-black or lake, or any othercc 
lour finely ground : lay this paper upon a ſheer of taire paper with the coloured fic 
downwards, and upon it lay the piture you would copy out , and trace the ftroak 
over wieh a fether of a Swallows wing, and you ſhall have your defire, 
Another way. | 


wards with a pen draw with this mixcure, inſtead of inke,. all the out-ftroake 


Tow ſome lake, and grinde it fine, and temper it with lin-ſeed oyle, and after 4 | 


O any paper piture, alſo the muſlcs, then wer the contrary fide of the pitture 
picture that you drew over it, * 

| Another way. 
it very hard > 3 you fhall bu the firoakes gin, upon” \ 


faire paper. | 
| Another moſt eaſie way. 


Aya | tupona brighe glafſe window, or window that id-oyl c 
with beck fd of che —_—_ the window yp wt lay a clean paper upor 
the print, and draw the out-ftroaks upon the paper , which may viſibly fee you, it 
being ferr up againſt the light, and if you wil ſhadow ir finer you may. 


An eaſie way to leſſen any Pitfure that is to draw a pifure from another rt 
. a leſſer (ompaſſe. 
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L muſtdivide the ſquare into diversequal parts with a pair of compaſſes, and draw 
lines with a ruler and black-lead plummet quite pver thepifture, make alſo other 
lines acroffe, ſo thatebe piture may be divided into equall 67 then take a faire 
paper and make as many ſquares upon tas there is in the piture;z you may make 
them as little as ycu will, but be ſare they are equall in number with thoſe in the 
Piture , haying thus drawne over the picture and paper into ſquares; take a 
black-legperranddraw the pictureby lietle and lieele,paing from ſquare to ſquare, 
and in what part of the ſq ure your picture lies,in that ſame ſquare put the drawing, 
and in the fame placeof th: qauare upon the pager untill you have finiſhed the whole, 
then draw it over with a pen, in which ſecond drawing of it over you mayeafily 
mend any fanlc ; 'when it is dry cub it over with the crumme of white bread, and it 
will take off all the black-lead ftroakes, and your draft onely will remaine faire 


upon the paper, 
Av eaſe Way to take the naturall and lively ſhape of the leafe, of any 


hearbe or tree, which thing paſſeth the art of man to imitate” 
WF; with Pen or Penſell. 


the back-ſide of it, afterwards wet that fide with linſed oyle, and then prefle ic 
hard upon apeice ofcleane white Paper, and fe you ſhall have the perfect figure of the 
ſaid leafe with every veine thereof ſo exactly expreſt,as being lively colored, it would 


yon 
. «ok 


_ » Of Waſhing” Maps or Prints. 


for the effeRivg hereof you muſtbe provided with ſtore of penſels, ſome Gab, 
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ler then ocher , Allum-water, Gum-water, Water made of Sope aſhes, fize, varniſh, 
2nd ftorc of good colours well prepared, 


How to wakg Aline Water, and the nſe of it; 


T Akeaquarcoffure ware and boyle ir in a quarter of a pound of Allum, fſeeth 
ic untill che Allum be deſolyed, then ler ir land a day , and ſo make uſe of ir, 
With this water you muſt wet over your that you intend to colour, for 

it will keeprhe colours from ico the paper alſoic will addea luftre unto 

| the colours, and make them ſhew alſo make them continue the lon- 

. ger withour jou er ay Ke paper dep af le after po have once wet- 
xe<d ie, before you lay on yourcalours, calours, or before you wet it ” againe, for fore 

per will need to be wer foure or five times, 
{f yoy intend to varniſh'your piftures, after you have coloured them you [muſt 

+ firſtfge them, that is, rub _ over with whice ſtarch with a bruſh, inflead ofdo- 

| x08 with Allium water ou fize it in eyery place, or elle the varniſh 

| \ ike thorow : None if your rarnil{ beroo thick you pat into it fomuch 
| GOT} ns, 


How to make Gum-water, 


| Tak wet te water a ra pint and pur ic into three ounces of the cleareſt aa whiteſ} 
1 Gum- araback ler ic ſtand untill the gum be defolyed , and fo mix all your 
cole with itz if the gum water be yery thick ic will make your colours ſhine,bur 
ux.colours will not work ſo cafily, therefore the beſt is, chat the water be not 

maderoo rhicknortoo thin, 


EN How to make Lime water, 


eunſack'c lime,and cover it with water,an inch thick,let it Sera 
ing power off the clear water and reſerve ir tn a cleane thing 


| uſe; withchis water you muſt temper your epgrecn when you wouldlave able 
i 


ya | How to make water of Soap- Aſhes, 


TeepSoap-alhes a night in rain-water, in the morning powre off the cleareſt, 
Fey watcr is to temper you Brazil withall. 


A How to make Size 


Torn air tier a night in water , to make it the readier 
in hen ſet ic on a coal of fireto melt, which done, to 
try whadeltc be neihereos iſe nor coo weak; for themeanch inde, taken ſpoon- 
\ ay fand ſet it inthe aire to cool, or fill a muſle ſhell with ic, and ler it ſwim 
,to cool the ſooner if ir be too ſtiffe when ic is coll put more water 
© if co0 weak then put more glew into ic, and when you would uſe it, make 
it ukewarme, 


anda uſt ic. 

This is to wet yourcloaths in ifyou intend to paiſt your maps or pifures 
cloath, or you may takewhite ftarch and wet your ſheet, and wring it out, ſo 
a frame, qr nail ic ftretched upon a wall orboardſ, and ſo paift your 
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(24) 
The Names of all the Colonrs Pertaining to Waſhing. 


———_ Reds. | Whites, | Blacks. 


Of the tempering your Colours. 


Ome colours muſt be grownd,and ſome waſhe : ſuck colours as are tobe grownd 
ou muft ns wary fat ta frway®, (nfo fee than and RY Os and 


#fterwards grind them again in Gum-water. 


Thoſe that are to be waſbt muſt be thus uſed. 
Beret pr om aprtnn ou would have waſht , and put it into a ſhell, or 
earthen diſh, then coyer it all over with pure faire water , andſo ftir up and 
downe fer a while together with your hand, or a wooden ſpoon till the water be all 
coloured, then ler the colour finke a little to thebottome, and before it. be quite ſet- 
led, pour out the top into another diſh, and fo fling the botrome away , and let the 
other ftand till it be quite ſerled, and then powre off the water,and mixe it with gum- 
water, and ſo uſe it. 


What Colours muſt be Grownd, and what waſbt. 


'/ . 


How to make Copper-Green. 


Ake Copper plates, orany ſhreds of Copper, and put diſtilled Vineger to them 
LES in 2 warme Place uncill _ incgar ——nIny then pewrethat Vi- 
neger into another por leaded poure more Vineger upon the Copper 
po againe, letting that alſo ſtand untill icbeof a blew colour, then poure it unto 
the former liquor, this may youdoe ſo often untill you have liquor enough, then 
letthar liquor ftand in the Sun, or upon a flow fire till ir be thick enough, and ir will 
be an excellent greer. 


| The wſeand nainre of every particular Colour. 


1 DLew- Bice is the moſt excellent Blew next to Ulltermarine, which is too good to 
waſh withall, and therefore I leave it out here, and putin Blew-bice, which 

will very well ſerve in the ſteed of ic, and indeed you may leave out both and uſe 
; = 
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Smalr in the ſteed of them, but that ic will not worke ſo well as Biſe ; no Biſe is too 


good to uſe upon all occalions , but onely when you intend to beſtow ſome coſt and . 


ns upon a piece, otherwiſe you may ute no other blew in your wocke then blew 
Gr with which you may make a pretty good ſhift without any other blew, I 
meanein ordinary worke. oe 

2 Indico isa dark blew, and is uſed principally to ſhadow with upon your other 
blew Indico, and yellow berries mixed rogether make a dark green to ſhadow other 
greens with in the darkeſt places. 

3 Blew Verditer is a very bright pleaſant blew , and the eaſieſt to worke wich in 
warter : it is ſomewhat inclining to a green, and being mixed with yellow-berries it 


makes a good : this blew is moſt uſed. 
4 Verdigrbe is a good green,burt ſubje& to decay : when it is dry upon the paper 
' it wil be of alighter colour then ir is when you lay ic firſt on, therefore to preſecyt 


it from that faulc, put ſome ſap green amongf irtto diſſolve in it, and it will make it 
keep irs colour z this colour is of a poyſonuus nature, and therefore you muſt be 
carefull how youuſe ir, that it come not neer your mouth. There is diſtilled Ver- 
digreece to be bought at the Coller-ſhops, that is a far better green then the other,but 
it is ſomewhat dear, and the other will ſerve inſteed of ir. 

5 Verditer-Green is alight green, ſe|dome uſed in any thing but in colouring of 
Landskips, thoſe places that ſhould ſhow a far off, and ir is good for ſuch a purpoſe, 
becauſe it is ſomewhat inclining toa blew, but you may make a ſhift ro doe any thing 
well enough without it ; foralittle blew Verditer mixt with Copper green and] lit - 

_ ele whice, will make juſt ſuch anothercolour. 

'6 Sap-green is adarke durty green, andnever uſed but to ſhadow other greens in 
the darkeſt places, or elſe tolay upon ſome darke ground, behind a mens , which 
requires to be coloured with a darke green , but you may make ſhit well enough 
without this green, for Indico and Yellow-berries make juſt ſuch another Co- 
lour. 

7 Copper-green, it is an excellent tranſparent green, of a ſhining nature if it be 
thickned in the Sun, or upon a ſoftly fre, andit is moſt uſed of any green in waſhing 
ofprints,eſpecially in colouring of the grafſe ground or trees, for itis a moſt perfe& 

ralſe-green. 
, $ Vermillion it is the perfeReſt Scarlet colour , you need. not grinde it, no 
nor waſh it, it is fine enough of it (elfe, onely temper it with your finger in 
a gally pot or oyſter ſhell, with gum-water, and it will be ready for your uſe, it you 
pur a little yellow-berries amongftir, ic vvill makeit the brighter colour, this is 
principally uſed for garments. 

9 Lake, [c is an excellent Crimſon colour,vvith it you may ſhadovy Vermilion, or 
your ydlovy garments in the darkeſt places ;. vvith.it you make a skie colour, being, 
mixed onely vvich vyhire ; vvith it you make fleſh colour, ſomerimes mixed toge- 
ther vvith vyhite and alictle rtd-lead, it is an excellent colour of ir felfe to colour 
garments, or the like Indian lake is the beft Iake, but too good to be uſed to waſh 

rints with, unlefſe you intend to beſtow great cutiofity upon your worke ; bur the 
bel ſort of ordinary lake will ſerve well enough for ordinary uſfes,butthat alſo will 
be ſomewhat coſtly. 

Thorefore inſtead thereof you may uſe Red-Inke thickned upon the fire, and it will 
ſerve very well for your purpoſe, and betrer then Lake, unlefſe it be very good. 

Note if you would make a light skie colour of your red-inke, you muſt not 
thicken it, or if you would mix it among your fleſli-colour you muſt nor thicken ir, 
you ſhould rather chuſe ro ſhadow your Vermillion wich Spaniſh browne then thick 
red Inke, which will ſerve well for that purpoſe, andis much cheaper, but ir is not 
altogether ſo bright a colour and cleare. 

10 Red-Jcad js theneareſtto an Orangecolour, and putting a lictle yellow ber- 
rics into ſome of it, will make it a perfe& Orange colour, but if you mean to make 
flef:-colour of it, you muſt put no yellow, but onely then when you would make at: 
Orange colour. This colour is aſed for the colouring of buildings or high-wayes 
in Landskip, being mixed with a lictle white. Alſo ic is the onely bright colour to 
ſhadow yellow garments with, ro make them ſhow like changeable Taffity ; ic is 
good al{oto colour any light ground in a piture, taking only the thin {warer of ir, 
and ſo for ſcverall other uſes as you ſhall fee occaſion for ir, 
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T forciborten_feetc ſcene forunerds, maſt meke the froteafele w/* her proportions and mY on the in te marked A. and fron thore propror troms and 
neafures mark ed 12.7, drawe — wc prpenchculars vatill cutt the Dr oe +39 buy nf to make deed fote vider. 
the place of the fore d ' foote, and from the ſaid Shadowed you rape perpenditulars wuto the place the ' ſande foote to be Thortencd which 
there mecting with the knelt liner that reerale from the firit  foote by mterſe 4 them there, geneth vs As jard Grometrically  forefhortned a apearc 

beere roprefented, whereea the ter of the feete are marked ABCDE, and Me like tr Io be objerved for the foote feene by the heele marked B, and aho far 

* the foote marked with C, ſoenc on the foreparte, and lafthy in hike ſorte for the foote merkeA D arc 


- Grct hor tacd by the ſame rules as the former”. 


Note. 


aa ; 


(28) 

11 Yellow berries, it is moſt ufed in waſbing of all other yellows , it is bright, 
andrranſparent, fit for all uſes, and is ſufhcient without ctheuſe of any other yel- 
low, : 204 5. a, | 
12 Saffron is adeepyellow if you let it ſtand a pretty while; it is good rrinci- 

ly to ſhadow yellow-berrics-with, inſtead of Red-lead : and ir-is ſomewhat a 

zghcer ſhadow, but you may make {hifr well enough without this colour', for red- 
lead, and yellow-berrics make juſt fuch'another colour. "You; ", 

13 Light Mafticote; Itis alight yellow, juſt like yellow berries and white, and 


* therefore you may ſhift well enough withoucr ir, only for the ſaving you a labouc 


ro mixe your yellow berries with whice when you have occafion for a light yel+ 
low, which you may ſomerimes make uſe of to colour a light ground in a pifture, 
and then ſhadow it with the water of burnt umber, or red-lead, that is the thinneſt 
part of the colour. | .N | 
14- 15. Cerufſe, It is the beſt white, if it be good and finely ground ready to your 
hand, as you. may have it at ſome colour ſhops, or for want of it buy white-lead 
ickt to your hand, cither of them will ſerve well enough ; any of theſe being min» 


ed with another o—any oy make it lighter, and the more you put the lighter they 


will be, as you ſhall finde in the uling of them. | 
16. Spaniſh Browne is a mes gn colour, yet of great uſe, not tocolour apy 
garment with, unlefſe it be an old mans gowrie, but to ſhadow Vermillion, or to lay 
upon any darke ground behind a Pifture , or to ſhadow yellow berries in the darkeſt 
places, when you want Lake, or thick red loke. | 
17 Ic isthe beſt and brighteſt colour whrn it is burnt in the firetill it be red-hot, 
but if you would colour any bare, horſe, dog, or the like , you muſt not burne it, 
but for other uſes it is beſt when it is burnt as to colour any wooden poſt, bedies 


| oftrees, or any thing elſe of wood, or any darke ground in a pifturez iris not to 


be uſed about any garments, unlefſe you would colour many old mens gownes , or 
caps ſtanding together, becauſe they muſt not be al! of one colour of black , there- 
yn for diſtintion and varieties ſake you may uſe [Umber un-burnt for ſome of 
them. 


them dark, for it will make them dirty, neither ſhould you ſhadow any colour with 
black, unlefſe ic be Spaniſh browne, when you would colour an old mans gowne, 
that requires to be done ofa ſad colour ; for whatſoever is ſhadowed with black will 
look dirtily, and not bright faire and beautifull. 

19 Ivory burnt or want of that bone burac, it is the blackeſt black that is, and ic 
is thus ne” A Take Ivory,or for want of it ſome white bone,and pur it into the fire 
till jt be thorowly burned, then take it out andletit cool, and fo lit it in the mid- 
dle,and take out the lackeſt of it in the middle andgrinde it for your uſe. | 


DireFions for the mixing of your colours, 


N mixing of any colour, you muſt be very carefull you makeit not too; fad ; if 

onecolour be ſadder then the other that you mixe with it, put in bur alitcle and 
alittle of the fad colour, till you ſee itbe ſad enough for your purpoſe, forif you 
make yourcolour too ſad, you will very hardly recover it in mixing, and if you lay 
it ſo on your pifture, you can never recover , but ifit be too light you may [make it 
darker at your pleaſure. | | 
' 2 In mixing your colours you muſtbe very carefull that you put not your pen« 
ſell out of ofie colour into another , for that will ſpoyle and dirty all your colours 
unlefſe you waſh your penſellcleane and then wipe the water out of them. 
' 3-Black is not to be mingled with any colour but whice!, for it will dirty all o- 
ther, coloars, and make them look unpleaſant, | 

4 You ſhould when you mixe any colours, tir them about with your penſell 
that ſo you might ſtir up the colour,and might not take thethin water only to mixe, 
nor yet the botrome onely, but the water being well coloured poure it out into 'a 


ſhell, and then ſtir the other colour in like manner, and ſo mingle them together; you 


ſhould 


18 Printers blacke is moſt uſed, becauſe it is eafieſtto be had,"and ſerves very well | 
. in waſhing: Note, Yeu muſt never put any black amongſt your colours to make 
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(30) 
poure out the | ; 
q py pr ar.. Elf pe Lf chat fa you might the betyer know, what 


Perticaler DireFiows for the compounding of Colours or by 
Colow with = __ mY : * 


. Bapto 20G 0 IS Ga. 


hd lake together or if you 
not ſerve youtpurpole un 


cal Sade Lk | waſhing. 


6 


I 2; RR papal 2ed Inks, * 
Bag romotclormod and firaine the brazil hah eiclons 
b . re, 
A Fleſþ Colour. 


dares: whice add lier lake and a lieele red-lead mixed, a yery ſmall quan- 
of each ; you'may make it as lighr, or as red as you pleaſe, by putting more 
white in ir dow I he checks and other places, by purcing in a lictle more 

| he androleading) if you would have it a ſwarcky complexion to diſtinguiſh 
cert | 4209 wat —ave. he few; "and for 


ate, and 6 mal quaniey of burnc umber,.. 
lighter by mingling it well with yellow berries or 


Colowrs far Buildings. | 4 ad 

Jr ne doenct obſerve al ives of every thiph, as to ex Va” 
Liga of colours and pleaſantnefle to the fight , that'the nay ap- 

| co che eye, yet ſo as they may not be contrary to reaſon, "ua'beac- 

Loved ridiculous z but that % doe ſomewhat imitate and 
here and there adde fothe beauty by pleaſant colours, more then doth uſually 
and commonly appeare in the oxaril themſelves, ſo that the na- 
turall rhings chemſelves doe very in ſuch 
_ kind of colpurs,; yer it may be i 


Ne: er 
Aſp-colour., An Al: —_ he 
Orange. You may make your 
Hght- -green white. 


— r=—_ I limits of 

et not without reaſon, or nature, 

? In colouring buildings rgoes ſometimes uſe black and white for the wallyon- 

duits or other things, where you think ft ſomerimes,you may uſe red-lead and? 

. forbrick houſes orothers, when many houſes ftand together you, muſt colour them 

44... withatman —_— colours as you can well uſe about bu ; ſometimes you 
may wo um ite, and ſomerimes lake and white, or inke and whice, for 
vyarictics ſake, hot bu want more variety , you may put. herg and. in ſome 
places Varditer and white , all theſe you muſt ſhadow afrer you have them on, 


—_ 


—— _—— You” Colours for Landikhye. 


Or the neereſt and darkeſt ſaddeſt hils lay burnt Umber, and forthe light places 


F;o muſt put ſome yellow to your _— Umber, , for the next hils lay Cop. 
per 
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£32) | 
r grnwillbiehne heli grits San ; - Im fng Io further off, 
mingle ſome yeliow ies With your copper green , rth degree be 
_ with green verditer, and the and fainteſt places with blew Bice, or for 
want of that with blew yerdicer mingled with white tor the lighteſt places, and ſha- 
dowed with blew verditer in the _ penal 
donecommonly wich red-lead and white, and for vacicry you may uſe; fonietimes 
cer, and ſhadow it with burnt Umber, which colour you may uſe alfo for 
arid hils 3 the recks muſt be done with yarious colours, in ſome places 
ng white,in ſome,places wich red-lead and white,and ſome muſt be done 


hice,and ſome with blew and white,and other colours,ſuch 
or ry rocks, but alwayes endeavour to do them wirh 4 FY 


2 wuch ag youean;the water wuſt be done wrb black varditer and white, for 
Thles wed TED a little verditer blew, when the banks caft agreen 


| water,dt other times it muſt be ſhadowed wirh blew verditer alone,and 
- +4 + © . where the wat in the ſhadows, it muſt be ſhadowed with # lirtle 1n- 


is very 
4 dico, ſome copper green | , and ſome blew verditer : the bodies of rrees muſi 
_ be done with: umbec, and.the Igaves muſt be done with ſuch greens as the 
<7 ' grounds, and che whole Laqdalip wn be ſhadowed after you. have laid on the firſt 
. - colours, the darker greens mult x.che lighter, Spanifh brown then muft ſhadow 
red lead and white, and fo'the others as before, | / 


Colours for the shie. 


Jt Maſticote, or ydlow berries and white, for the loweſt and ligheefi places , 
red-inke not thickned,, andwhite for the next egree, blew bice a þ white 
: for the next degree arid blew bicealone for the higheſt of all : infteed of bice you may 
uſe verditer,all theſe mufiÞe ſo laid on and wrought one into another, that you may 
not receive any ſharpneſſe in the edge of your colour, butthat they may be ſo layd 
on,that you cannot pereeive where you began to lay them 0n,they muſt be ſodrown- 


- 
- 


| dedoneinto another. \ 2 & 
For Cloud-colburs, you may uſe ſometimes blew verditer, and white ſhadowed 


| wich blew verditer , ſomerimes light Maſticote ſhadowed with blew verdicer., and 
/ " ſomcrimes Lake and = nt white ſhadowed wirh blew varditer, 


what Shadows muſt be uſed for every colour in Garments. 


' ©. © JAkethis generall rule, That every colour is made to ſhadow it ſelf, either if you 
\ FE te with whire, for the lightand ſo ſhadow ic with the ſame colour, un- 
mingled with white, or elſe rake off the thinneſt water of the colour for the lighe,and 
ſhadow it with the thickeſt bottome of the colour z bur if you would have your 
| westhen the ic ſelfis to ſhadow the deepeſt places with, 
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7 , therefore needs no other 


*.  . 5 Copper green is ſhadowed either with ſapgreen or Indico and yellow bercies, 
.>* *5 Vermillion with lake, or thick red inke, or Spaniſh browne. | 
'' $ Lakemuſtnotbe ſhadowed with any other colour, for itis the darkeſt red of it 
_ elfe, bur for variety you may ſhadowir ſometimes with bice, or blew verditer, which 
makes it ſhew like a changeable Tafiny. 
9 Red-lead is ſhadowed with Spaniſh browne in the darkeft places. 


10 Yellow-berrics, the natural ſhadow for ic is Umber, bur for &caurics ſake ft is 
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| (34) | 
{c|dome ſhadowed with Umber, but ſometimes , and moſt commonly with red-lead, 


+ and che darkeſt touches with thick red-inke, or Spaniſh browne, ſomerimes for vari- 


cties ſake ir is ſhadowed with Copper green thick, and ſomcrimes wich blevy Bice, or 
Blevy verditer, and vvich any other beaucitull colour. 

11 Saffron isſhadovved vvith thick red lake or Lake. | 

12 Lighc Maſticore, vvich the thin vvater of Red-lead. Gas 

13, 14. White Ceruſc,and vvhite lead vvith a little black amongſt ſome of it ming- 
d. 


15 Spani(hbrovvn vvith black,bat that is not uſed in any bright garment, 


16 Umber yvich black mingled vvith ſome of it. _ 
27 Black cannot be ſhadovved vvith any colqur darker then ir ſelfe. 


P7 DireFions for the laying on of your Colonrs, 


I 


© gd $-" tnuſt lay your colours on of ſuch athickneffe, I meane body'd colours 


| bleto lay it ſmooth ; ſome colours 


thatyou may ſee how to ſhadow them to perceiye where the ſhadows are, and 
not lay on your colours ſo thick that you cannot perteive the print , nor how and 
where to ſhadow it, 


; SORE an Hr NEO end en ſhadow them after- 
wards. | 
3, Yoo muſt lay on your colours very ſmooth with your penſel , that the colour 
may not lye thicker wma places nc} ma Tame to that end you thould, take 
' your pretty full of colour when you ſhould cover a all over ( other- 
wiſe not) that ſo you may lay the colour ſmooth before it . "4 for you cannot well 
ſmooth ther afterwards when they are once dry ; therefore when you lay them on 
be as quick as you can in covering the garment, that you may haye it all over 
before your colour be dry in any part, for by this means you ſhall be the better a» 
are to lay then others; thoſe that are 
the moſt ſandy colours, as varditer, bice, red-lead, &c. arc hardeſt to lay ſmooth on, 
and therefore you muſt be the more carefall in them, 


What Colours ſet off beſt together. 


1 B ews ſet off well enough with red, yellows, whites, browns and blacks, 
They ſet of beſt wich reds, whites and browns. 
They fer not off well with and les. 
2 Greens ſet off well with pi les, reds yellows or browns, 
They ſer off beſt with purples and reds, 


They ſet not off well with blews or blacks, nor whites, anleſlc ic be a fad green, 


3 Reds ſer off well with yellows, blews, greens and whites. 
They ſer off beft with yellows and blews. 


Thiy ſet not off with purples browns or blacks. 
4 Yellows fer off well with reds, ſad blews, greens, browns purples. 
T hey ſer off beſt with reds and blews. ' 
They ſernot off well with lighe greens or blacks or whites. 
5 . Whites fer off with gll colours. 
They fer off beſt with black and blew. 


. _ 6 Browns ſer off very well withno colour, but are uſed ſometimes upon nece(- 


lity, they ſet off worſtof all with black, becauſe they are ſo neer alike. 
Blacks are nor uſed but upon neceflary occafions in ſome things that doe need- 


s& D727 = 
. © >, Fully require;itanff fo ir fers off well _ with almoſtany colour , becauſe it is 
' 2 not . 


like any,” but differs ſomewhat from 
How to write Gold with Pen or Penſell. 


Tz a ſhell of Gold,and put a little Gum-warer into it, and fo ſtir it about with 


your penſel, buc you muſt pur very litcle Gum-water, and then you may uſe ir 
as you doe other colours. K Thus 


XUM 


- (36) 
Thusby a little praftiſe you may become perfe& in this Art, and learne the full 
perieQion ot ir. . 


4 


How to lay Gold or Silver on Gum water. 


Ake five or fix leaves of Gold gr Silyer, and grinde chem (with a ftiffe gum-wa- 
terz and a pretty quantity of Salt, as fine as poſſibly you can, then-put them in- 
toa Jar glafſe, and fill the glafſe almoſt ful of faire water, to the end the ſiffe water 
may difjolve, and ſo ghe Gold goe to the bocrom ,' ler ir ſtarid three or foure houres, 
then poure away theliquor from the gold, and pur in more cleane water, agd ftir ic 
abour, and {er it ſertle again , and then the ſame waterto this ſo ofc® uncill 
yon Suyuer golBarWiver tho : then take a clean water , and put therer© a 
lictle peice of Sal Almoniack, and Sal, and ler it ſtand the ſpace of three days 
in a box made of wax, or in fome cloſe ſpace: then take a piece of Glovers leather , 
and pick away the skin-fideand put the gold and the water therein, tye icup, then 
hang it on a pin, and the ſalt will fret through, and the Gold will remain, which 
Oey ers 6 cs re ee oro | 
You muſtdiaper on gold with lake and yellow Oker, buc on filver wich Cereſe. 


Ler jourGumaney WARNER, and lay it on with your penſel where 
fare ms 1m eance that hath a ſmooth Leather, and turn the bot- 
rom up , upon that cut your ING Sony in what quantity you 
will, and take Ie up draw the edge of your knife nely upon your tongue, that ic 
may be onely with which do but touch the edge of your gold, and ic will come 
"up, and you may lay it as you lift, bur before you lay it on let your Gum be almoſt 
being laid prefſeit down , hard with the ſcut ofan hair, afrerwards burniſh 


it with a dogs tooth. 


# 


Of Limming. 


j 


Jmming confifteth not only inthe true proportioning of a pifture , but alſo in 
Fa neat and lively colouring of the ſame , whereby the worke is exceedingly 
graced, and moſt lively ſet out in proper colours, moſtneerly reſembling the life. 

Oe How to chuſe your Penſels. 


Fc them be clean and ſharpe inted; not cleaving iri too in the hair, they muſt be 


full and thick, next the quill], and ſodeſcending into a round and point; if 


you finde any ohehaire longer then other, take it away with the flame of a Candle, 
| ——_— penſel through the flame, you muſt have ſeverall penſels for ſeyerall co- 


 Gum- Araback, 


-A Mongft all Four colours you muſt mingle gum Araback , the beſt and whiteſt, 
AY Yon head have f nd achrey poudred Cor difſolved in fair wa- 
ter Jand (0 witha few drops of pure water, mingle it with your colour, and temper 
them together £il che gum bedifſolved and incorporated with the colours, 

- 2 (| 


| ; How to griude your Colours 
| 3 

| muſtgrind your colours either upon a perphire Serpentine , or pibble ſtone 

Yo _ bard ,and therefore the beſt ro grind upon ; grind then wich 


which are the hatdeſt 
faire water onely, without gum, and when you have ground them very fine, pur them 


wpon a chalk fn zndtherelet chem dry,and when they aredry take them off frgm 
the chalke and reſerve them for your uſe, in papers or boxes. 


The 


L 


- 
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T-TVI0S . 


The Names of your Colours, 
Whites. Yellows. - Greens. Blews. 
J- Indico 


Ceruſe. icote. Sap-green. ico. 
te-leld, Te her. Pink & blew biceFJUltermarine. 
| Engliſh Oker. Green bice. Blew bice. 
green, Smalt. 


Verditure. | 
Browns. Reds. Blacks. 
Umber. India Lake. "2C Cheriſtone-burnt. 
| < Speniſh-browne. Red-lead. Ioory burnt, 
Cullins-earth, Red-Oker. Lamblacke. 


What Colours muſt be Waſht, and what ground. 


Ground. ' | "=  _ 
Ceruſe. = Red-lead. Smale. 


White-lead. ——_— Maſticete. Verditer. 
EG Okt, lens-earth. , Green-bice. Sap-green, 
ib Oker. Cheriſtone-black. Cedar-green. Is to be ſleept in 
mh, | Ivory-blacke. water, F - 


-Þ 1 Ultermarine, 


Blew bice. 


How to waſh your colours, | 
| Ake ſome blew bice or other colour you would waſh and put it into adiſh fall 


ofpure water, ftir ic for a while t er, till the water be all coloured, ther 


Tet it ftand awhile, and the corru I fleet upon the water, then poure away the 
water, and fill the diſh. with > yr 6g A 4. 
bled and thick z which done, before it be halfe ſerled, poure it out into another diſh, 
leaving the dregs and ſeethings of your colour in the former diſh, which you muſt 
caſt away, the troubled and coloured water _ poured hneger ſecond diſh, pur 
more water £0 it, and waſh it asbefore, then let ir ſettle cill ir be clear, and fo 
off the water, ageing, nnd again, if any ſcum ariſe, which may make 
c or five ſorts, till pouring halferhe thin water into another diſh, and waſhing ic 
as aforeſaid; when you have waſhed it often, and finde ic well clenſed , poure away 
the water, then ſet the colour in the Sun to dry,and when it is dry,ftrike off the faint- 
eft part of the colour, lying abouc the ſides of the diſh with a feather, and (o uſe ir for 
your fineſt work, the reft will ſerve well for courſer worke. 

When you would uſe your colour,take of it as much as you can well fpread about 
the ſides of a ſhell, ſomewhat thin,and not on heaps, and ſo remperic finely wich 
your gum as before. 

To avoid the cracking of your colour, and flying from the ſhell, to which ſome 
colours are ſabje& ; rake aliccle fine pouder of white Sugar-candy , and with and 
—-x or a water temper the colour over againe with your finger till the candy be 

Colgurs for Garments, 


* FGrafſe-green is made of Pink and Bice, it is ſhadovved vvich Indicoand Pink. 
Popinia-greeen, of Indico and more Pink, ſhadovved vvith Indico. 


5 YErench-green of Pink and Indico—— ——— /ndico 
© Sea-green, of Bice, pink and yvhite — — — —-[ndico 
L Carnation 


and ſtir ir as before till the water be trou- 


XUM 


(Tipo rein of « Chil kebinde. The fern res winkus changing ay oath ree es 


mg backward, and all the proportions and meaſures which arc o bJerved in the former, 


erve to this likewiſe. 


a* ... 


{Carnation of Lake and vvhite — —_ mmomm—_ Lake 
ICrimſon, of Vermillion Lake and vyhite——— >] ane 
Scarlet Vermilion | — — — kc 
ce : Bice Lake and Whitcommmno— Lake and Indico 
5 Yreiow made of Maticore, pint and fron hadow wit lake and Saffron 
4 JYellow madc of Maſfticote, | w with lake and Saffron 
E w-colour : moſt pink, Saffron, whice and Vermillion = —L ake 
2 { Orange-cauny : Vermillion, and maſticore _ — — Lake 
Aſh-colour : Lam-black and Cn rnn_ — —Blck 
Skie-colour : Bice and whiteono———— = _ — Bicc 
hair-colour ; Ulmber , yellow-Oker and white=m— -D [[mber 


haire-colour : Umber, and black——— —{Imber and black 


oh Thus by a little praftifing you may learne co mingle and compound all other co+ 
lours whatſoever. | 
The manner of Working. 


I ar yer of working in Limming, is by lictle ſmal pricks with a ſharp poin - 
ſe], - | 

2 Yao mad ley your colours ewvery faliriabctt, and ſo make them deeper and 

by degrees, for if you lay ic on too ſad at the firft, it is impoſſible you ſhould 


recover it to make it lighter , but if ic be too light you may make it darker ac 
your 


3 you would worke, you mnſt ficſt lay on flat primer, which muſt be of the 
lighteſt part ofthe complexion you intend to make, fo thatyou may not need to 
or lay alighterupon it ; you may make a light complexion of white lake, 
red-lead tempered together in a ſhell,if ic be a ſ\wacthy complexion, mingle a lit- 
tle fine Maſticote or Engliſh Oker, or both with the complexion ; having laid on the 
primer which you muſt doe very quick and ſmooth, then draw the features after the 
ang with lake and white very faintly, and fo proceed to theperfefting of ic 


Colours For the Face, 


the red in the cheeks, lips, &c. temper lake, red-lead and a little whice toge- 
cher, for the faint ſhadows that are blewiſh, indico and white rogerher , for bice 
is not uſed in a face, nor any black ; for thedeeper ſhadows take white Engliſh Oker 
and Umber, and for darke and hard ſhadows in\many piftures, uſe Lake and Pinke 
mixt with Umber, ; 
When you are come to the cloſe of your, and have almoſt finiſht your face, you 
muf} in the laſt place doe all the ſcars molds, ſmilings and glanfings of the eye, 
and con of the mouth, all which you muſtbe ſudden to exprefſe 
with abold quick and t hand, or rememb: nm not todepend to faft, 
_ Thus by a conſtant praftiſe joyned with theſe direftions and your own induſtry, 
© 2y may in time attaine to a great meaſure of perfe&tion in this art of limming. 


Be patient, thou that ſcekeſt for this chill, 
By grace and art. ſo mayſt thou have thy will. 


FI N 1s. 
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